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A scientific consummation, an architectural

feat - Who would ever think of a chandelier

being 62 meters in long and 20 meters

wide?

 

The biggest challenge at the design level

of any feature of this signature building

has been the sheer scale. After careful

calibration of weight, height, massing

and proportion, this dream chandelier

which is  a statuette of the Universal

Creation is finally manifesting into a

perfect marriage of aesthetics and

engineering.

 

A r . V a r s h a  S h a r m a
( V i l a s i n i d d )

From the Head Architect's Desk



E L E M E N T S  O F  T H E  P L A N E T A R Y
D I S P L A Y

 



The structure will be based on a central
support pole that is suspended from the
inner apex of the temple dome. 

Parts of the display will rotate

Only a part of the model will contain

moving parts, this part is in the lower

section of the display

All parts of the model will contain

lighting, which will also require

electrical supply and control

All such movements will be

electrically powered and computer

controlled

 
 

 

 

 

 

 

 

 

 

 

MECHANISM
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THE ANATOMY
The cosmology display will be viewed

by visitors from underneath while

standing within the temple room.

The model is designed in such a way

that the lower sections contain large

open areas, through which the higher

aspects of the model can be viewed.

For additional viewing of higher

aspects of the model, there are three

levels of balconies that are accessible

to visitors.

These are respectively located at a

height of 6 meters, 12 meters and 18

meters above the temple room floor.
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NARRATIVE

0.6M

The Philosophy and motive behind the emphasis given to Vedic Cosmology
is evident in the structure of the chandelier. Below is an overview of the
prominent division of this enormous model of the Universe. 



AESTHETIC FEATURES

Shesha holding up the Earth The Central island of Bhu Mandala

The cities of important Demigods The seven concentric islands of 
Bhu Mandala

More Cities of Demigods 
eg. Lord Indra

Sun and Moon moving in their chariots



THE JOURNEY-
RESEARCH
 

STEP  -1

STEP -2

STEP  -  3

STEP -4

STEP -5

STEP -6

Study and interpretation of the

5th Canto

Shortlisting, options and

design analysis

Final presenatation to the

GBC

Philosophy brought to

diagrammatic form 

Report -Chandelier Specifications

Meetings and conversations

with the team



THE JOURNEY-
DESIGN
 

STEP  -1

STEP -2

STEP  -  3

STEP -4

STEP -5

STEP -6

Thorough research and study of

the report

Summarizing the Report

Aesthetics  + Structural

Aesthetics- Approached Yantra

Design (Bollywood Set Designers)

Meetings and Discussions on

Materials and estimations

Architectural Drawing

development 

Meeting with Antardwip Prabhu on

Philosophy behind the Chandelier



THE JOURNEY-
CONSTRUCTION
 

STEP  -1

STEP -2

STEP  -  3

STEP -4

Discussion on Mechanism and

movement of chandelier. 

Meeting with on site team to

discuss details of the model

To be ready in a few months time

Model to be made at 1:10 Scale, by the

Russian Team 



MEET UPS
A lot of the decision making, analysis and understanding depends
upon conversations with various individual. Below are some glimpses
of the meetings  conducted for the Chandelier. 

YANTRA DESIGNS
(BOLLYWOOD SET

DESIGNERS)

IN  CONVERSATION WITH
ANTARDWIP PRABHU AT
THE TOVP ARCHITECTURE

DEPARTMENT, PUNE.

CHANDELIER DISCUSSION
AND DEMONSTRATION 



W h a t  i n s p i r e d  y o u  t o  s t u d y  V e d i c  c o s m o l o g y
i n  s u c h  d e t a i l  a n d  d e p t h ?

1 .

 
I  w a s  f o r t u n a t e  t o  b e  r e a d i n g  S r i l a  P r a b h u p a d a ’ s
S r i m a d  B h a g a v a t a m  w h i l e  s t u d y i n g  a t  U n i v e r s i t y ,
i n  B r i s b a n e ,  A u s t r a l i a . D u e  t o  s o m e  s c i e n t i f i c
i n c l i n a t i o n s  t h a t  I  p o s s e s s e d ,  I  w a s  i n t r i g u e d  b y
t h e  d e s c r i p t i o n  o f  t h e  u n i v e r s e  a s  g i v e n  i n  t h e
F i f t h  C a n t o  L a t e r ,  I  b e g a n  t o  s t u d y  J y o t i s h ,
b e g i n n i n g  w i t h  a s t r o l o g y .   I  q u i c k l y  u n d e r s t o o d
t h a t  i f  w e  w a n t  t o  b e  a b l e  t o  m a k e  a c c u r a t e
p r e d i c t i o n s ,  t h e n  i t  i s  e s s e n t i a l  t o  k n o w  t h e  e x a c t
p l a c e m e n t s  o f  p l a n e t s ;  n o t  a c c o r d i n g  t o  m o d e r n
c a l c u l a t i o n s  b u t  a c c o r d i n g  t o  t h e  V e d i c
e x p l a n a t i o n s .  
H e n c e ,  I  b e g a n  t o  s t u d y  S u r y a  S i d d h a n t a .
I  b e c a m e  i n v o l v e d  i n  t h e  V e d i c  C o s m o l o g y
R e s e a r c h  P r o j e c t  a n d  m y  a r e a  w a s  r e s e a r c h i n g
t h e  a s t r o n o m i c a l  t e x t s .   I  a l s o  u n d e r t o o k  a  s t u d y
o f  t h e  c o s m o l o g i c a l  s e c t i o n s  o f  v a r i o u s  P u r a n a s
a t  t h a t  t i m e .   
L a t e r ,  i n  2 0 0 8 ,  H a r i  S a u r i  P r a b h u  r e q u e s t e d  m e
t o  g e t  m o r e  i n v o l v e d  i n  t h e  r e s e a r c h  f o r  t h e
t e m p l e  a n d  a t  t h a t  t i m e  I  s t a r t e d  w o r k i n g  o n  S r i l a
P r a b h u p a d a ’ s  p l a n  f o r  t h e  p l a n e t a r y  m o d e l  t o  b e
s h o w n  i n  t h e  m a i n  d o m e  o f  t h e  T O V P .

2 .  O n  w h a t  l i n e s  c o u l d  o n e  d r a w  s o m e
r a t i o n a l e  i n  c o m p a r i s o n  o f  t h e  V e d i c
C o s m o l o g y  a n d  M o d e r n  C o s m o l o g y ?
 
B o t h  V e d i c  a n d  m o d e r n  c o s m o l o g y  a t t e m p t  t o
d e s c r i b e  t h e  o r i g i n  a n d  d e v e l o p m e n t  o f  t h e
u n i v e r s e ,  a n d  e v e r y t h i n g  w i t h i n  i t .   I n  t h i s  s e n s e ,
t h e r e f o r e ,  t h e y  h a v e  t h e  s a m e
g o a l .
 
T h e  d i f f e r e n c e  b e t w e e n  t h e  t w o  a p p r o a c h e s  i s  a s
f o l l o w s .   V e d i c  c o s m o l o g y  d e s c r i b e s  S r i  K r s n a ,
t h e  S u p r e m e  P e r s o n a l i t y  o f  G o d h e a d ,  a s  t h e
o r i g i n  o f  e v e r y t h i n g .   H e  i s  t h e  A b s o l u t e  s e n t i e n t
b e i n g  w h o  i s  t h e   s o u r c e  o f  a l l  t h a t  e x i s t s .   I n
c o n t r a s t  t o  t h i s ,  m o d e r n  i d e a s  p o s i t  t h a t
i n s e n t i e n t  m a t t e r ,  i n  s o m e  f o r m  o r  m a n i f e s t a t i o n ,
i s  t h e  o r i g i n  o f  e v e r y t h i n g .
T h u s ,  t h e  V e d i c  e x p l a n a t i o n  b e g i n s  w i t h  t h e  m o s t
c o m p l e x ,  t h e  b e i n g  w h o  p o s s e s s e s  a l l  a t t r i b u t e s ,
a n d  d e s c r i b e s  a  g r a d u a l  u n f o l d i n g  o f  H i s
e n e r g i e s  i n  t h e  m a t t e r  o f  c r e a t i o n .  

 

A N T A R D W I P  D A S

I N  CONVERSAT ION

COMPAR I SON

STUDY  



 

 

I N  CONVERSAT ION

3 .  W o u l d  y o u  l i k e  t o  s h a r e  y o u r  v i e w s  t o w a r d s
t h e  g r a n d e u r  a n d  s c a l e  o f  t h e  c h a n d e l i e r  i n  t h e
T e m p l e ?
 
S r i l a  P r a b h u p a d a  h a s  g r a n d  p l a n s  f o r
e s t a b l i s h i n g  K r s n a  C o n s c i o u s n e s s  a l l  o v e r  t h e
w o r l d .   O n e  o f  h i s  b o l d e s t  i d e a s  w a s  t h e
p r e s e n t a t i o n  o f  t h e  c o s m o s  a s  d e s c r i b e d  i n
S r i m a d  B h a g a v a t a m  w i t h i n  t h e  m a i n  t e m p l e  o f  o u r
w o r l d  h e a d q u a r t e r s  i n  S r i d h a m a  M a y a p u r .
H i s  i d e a  i s  t o  a t t r a c t  a l l  o f  t h e  p e o p l e  o f  t h e
w o r l d  t o  M a y a p u r ,  a n d  i n  t h e  t e m p l e  t h e r e  t h e y
w i l l  b e  s h o w n  a  g r a n d  d i s p l a y  d e p i c t i n g  a l l  l e v e l s
o f  e x i s t e n c e .    I n  t h i s  t e m p l e ,  a n d  i n  t h e
a c t i v i t i e s  o f  t h e  K r s n a  C o n s c i o u s n e s s  m o v e m e n t ,
b y  t h e  u n l i m i t e d  g r a c e  o f  S r i  C h a i t a n y a
M a h a p r a b h u  w e  a r e  g i v e n  t h e  o p p o r t u n i t y  t o  b e
t r a n s f e r r e d  t o  t h i s  h o l i e s t  a n d  m o s t  s u p r e m e  o f
a b o d e s  a s  a  p u r e  l o v e r  o f  K r s n a .

K e e p i n g  w e i g h t  t o  a  m i n i m u m
M a k i n g  t h e  d e s i g n  m o d u l a r  s o  t h a t  p a r t s  c a n  b e
r e p l a c e  o r  u p d a t e d
E n s u r i n g  t h a t  a l l  e l e m e n t s  a r e  p r o p e r l y  v i s i b l e
f r o m  t h e  v a r i o u s  v i e w i n g  a r e a s    
S i m p l i c i t y  o f  m e c h a n i c s  s o  a s  t o  m i n i m i z e
o n g o i n g  m a i n t e n a n c e

4 .  B e h i n d  y o u r  t h o r o u g h  r e s e a r c h ,  w h a t  w e r e
t h e  p a r a m e t e r s  t h a t  y o u  k e p t  i n  m i n d  t o  k e e p
t h e  p h i l o s o p h y  i n  s y n c  w i t h  t h e  m e c h a n i s m
a n d  c o n s t r u c t i o n ?
 
F o r  t h e  d e s i g n  o f  t h e  p l a n e t a r y  d i s p l a y ,  o u r  g o a l
h a s  b e e n  t o  s t r i c t l y  a d h e r e  t o  S r i l a  P r a b h u p a d a ’ s
d i r e c t  s t a t e m e n t s  a b o u t  w h a t  h e  w a n t s  s h o w n .  
W e  h a v e  o n l y  o n e  d e t a i l e d  d e s c r i p t i o n  o f  w h a t  h e
e x p e c t e d  t o  b e  d i s p l a y e d  i n  t h e  t e m p l e ;  a
l e t t e r  t h a t  h e  w r o t e  i n  1 9 7 5 .   T h a t
l e t t e r ,  a n d  i t s  c o n t e n t s ,  h a v e  f o r m e d  t h e
u n s h a k e a b l e  b a s i s  o f  a l l  d e v e l o p m e n t s
o f  t h e  c h a n d e l i e r  m o d e l .  R e g a r d i n g  d e t a i l s  o f
m e c h a n i s m  a n d  c o n s t r u c t i o n ,
t h e r e  a r e  a  n u m b e r  o f  p a r a m e t e r s  t h a t  h a v e  b e e n
c o n s i d e r e d .   T h e s e  i n c l u d e :
      

 
 
A n d  v e r y   i m p o r t a n t l y ,  t h e  p r e s e n t a t i o n  n e e d s  t o
b e  a e s t h e t i c a l l y  o v e r w h e l m i n g .SYNCHRON IZAT ION  

SCALE  AND  PROPRT ION



I N  CONVERSAT ION

5 .  T h e  5 t h  c a n t o  o f  t h e  B h a g a v a t a m  i s
e q u i v o c a l .  W h a t  p r o c e s s  d i d  y o u  a d o p t  t o
e v o l v e  i t s  c o n c e p t  t o  p r e c i s i o n  f o r  t h e
c h a n d e l i e r ?   
 
A c t u a l l y ,  I  d o  n o t  s e e  t h e  F i f t h  C a n t o  o f  S r i m a d
B h a g a v a t a m  a s  b e i n g  e q u i v o c a l .   T h e r e  a r e
n u m e r o u s  i n t e r p r e t a t i o n s  o f  w h a t  i s  b e i n g  s a i d
t h e r e i n ,  h o w e v e r ,  t h a t  d o e s  n o t  n e c e s s a r i l y  i m p l y
e q u i v o c a l i t y .
R a t h e r ,  w h a t  w e  h a v e  a t t e m p t e d  t o  d o  i s  t a k e  a
l i t e r a l  a p p r o a c h ,  t h a t  i s  i n  l i n e  w i t h  t h e  t r a d i t i o n
o f  o u r  s a m p r a d a y a .   T h i s  i s  w h a t  i s  e x p l a i n e d  b y
o u r  a c a r y a s  a s
t h e  d i r e c t  m e a n i n g  o f  s c r i p t u r e ,  a n d  i t  i s  w h a t
S r i l a  P r a b h u p a d a  i n t e n d e d  f o r
t h e  T O V P .

CONCEPTUAL I ZAT ION

C o m p i l e d  a n d  f o r m a t t e d  b y
 -  A i s h w a r y a  J a d h a v


